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Call for Papers

Because they affect the linguistic, narrative, structural, cultural and intermedial spheres, the
motifs of playing and playfulness should allow us both to pay homage to the astounding
richness of Salman Rushdie’s fiction and to question its puzzling complexity. Rushdie’s art of
parodically recycling cultural material from all sorts of historical and geographical origins
likens him to postmodernism’s intrinsic syncretism and its “aesthetics of hybridity” (Stadtler)
or its palimpsestuous nature (Porée) just as his mocking deconstruction of all metanarratives
appears reminiscent of the postmodernist determination “to subvert all centers of authority”
and to “romp in polyphony, in plurality, in maximum freedom, in a joyous relativity where all
that is rigid is overturned” (Olsen). However, the systematicity of the recourse to
tongue-in-cheek metafiction and “self-parody” (Pesso-Miquel 2007) may also encourage us to
wonder whether this form of “exhibitionist acrobatics” could not be a means to “give
expression to a boastful metafictional self-awareness as the text obsessionally sings its
egomaniacal and selfishly seductive song” (Gonzalez). From a postcolonial perspective,
Rushdie’s hegemonic foregrounding of playfulness similarly seems to lend itself to
ambiguous interpretations. If his densely intersemiotic texts ostentatiously display “the
legacies of colonial modernity” (Morton) and are therefore “appropriable to a bourgeois,
predominantly western intelligentsia” (Ahmad), his desire to constantly mix eastern and
western codes, to forge a hybrid, bastardised novelistic art may be construed as a proof of
“residual faith in utopian grand narratives, a desire to reconstruct some notion of the New”
(Baker). Besides these postmodernist and postcolonial approaches, other fertile fields of
investigation may be found in the interaction between playing and poetry so much does the
author of Midnight's Children strive to generate linguistic, stylistic, syntactic and rhetorical
innovation in a manifest will to reenchant the English language. Finally, the humorous
dispositions enacted by such a prominent presence of playing and playfulness may also be
examined, and Rushdie’s humour a la Sterne (Pesso-Miquel 2004) or his Rabelaisian
grotesque (Porée and Massery) seem to pave the way for fruitful comparative analyses.

Please find hereafter a (by no means exhaustive) list of possible topics:

Playing around, humour, funny jokes (who are the addressees?)

Playing with tradition, magical realism, “the alternative great tradition of the novel”
Playing with his own sources of inspiration

Playing with geographical boundaries, remapping the world



Playing with words, neologisms and linguistic inventiveness: poetry or showmanship?
Playing with formal boundaries, hybridisation, parody, pastiche

Playing as an antidote to despair

Playing by ear, oral tradition, songs, rewriting old stories and myths

Playing games, pretence, wearing masks, metaleptic ludism

Playing with fire: Scheherazade, historically traumatic events

Playing by the rules, Americanisation and “selling out”

Proposals of circa 300 words should be sent to Christian Gutleben
(christian.gutleben(@univ-cotedazur.fr), Simona Oliva (simona.oliva@univ-cotedazur.fr) and

Emmanuelle Peraldo (emmanuelle.peraldo@univ-cotedazur.fr) by the 30™ of June 2024.

Please enclose a short biographical note of a dozen lines.
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